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Numerics
32 bar song form, 9

A
AABA, 9
accujazz.com, 52
Adderly, 53,54
Aeolian mode, 21
album
AlLove Supreme, 54
ANightat Birdland, vol. 1, 53
A Tribute to Miles, 53
Best of Django Reinhardt, 55
Blue Train, 53
Bobby Broom Plays for Monk, 53
Bossa Nova, 55
Consummation, 54
Diz & Getz, 53
Djangologists, 55
Duke Ellington Masterpieces 1926-
1949, 54
Getz/Gilberto, 55
Gypsy Project, 55
Hot Club Records
The Best Of, 55
Hot Fves & Sevens, 54
Jazz at Massey Hall, 54
Jelly Roll Morton
1926-1930, 54
Kind of Blue, 54
King of Kings
The Very Best, 55
King Oliver’s Creole Jazz Band
The Complete Set, 54
Les Nuits Manouche
The Best..., 55
Live! At the Village Vanguard, 54
Maiden Voyage, 54
Open Sesame, 53
Saxophone Colossus, 53, 56
Self Portrait, 54
Sing Sing Sing, 54
Singin’ the Blues 1, 54
Smokin’ at the Half Note, 56
Somethin’ Else, 53
Speak No Evi, 54
Tenor Madness, 54
The Complete Decca Recordings, 54
The Great Ladies Sing Gershwin, 53
The Original James P. Johnson, 54
Verve Jazz Masters 44, 53
All Blues, 10
All the Things You Are, 10
alto sax, 53
Antonio C. Johim, 10
Art Tatum, 12

Atrtie Shaw, 54
Astrid Gilberto, 55
augmented triads, 35
Autumn Leaves, 10

B
Barbados,10
baritone sax, 53
bass, 53
Bebop,52, 54
Benny Goodman, 54
bent, 45
Betty Carter, 53
BigBand, 52, 54
Billie Holliday, 12
Bireli Lagrene,55
Birelli Lagrene, 10
Bitches Brew, 52
Bix Beiderbecke, 54
Blakey, 53, 55
Blue Monk, 10
blue note, 12, 47
blues scale, 47, 63

minor, 47

recipe for one, 48
blues scale recipe, 48
blues scales, 69, 70
Bobby Broom, 12, 53
Brooks, 53
Brown, 53
Bubber, 54

C

Cannonball Adderey,10

Caravan,10
Carter,53, 55
Chambers, 53, 54
Charlie Christian, 56
Charlie Haden, 10

Charlie Parker, 10, 12, 56

chord, 33

Chord Extensions
general info, 39
seventh chord,40
ninth chord, 41
seventh chord

dominant seventh chord,40

chord quality,33
Chords
general info, 33
trads, 34
seventh chord

dominant seventh chord,40

triads
augmented, 35
diminished,35

major, 35
minor, 35

using Roman numerals with, 34

11th and 13th chords, 41

seventh chord, 40
ninth chord, 41
Christian McBride, 12

Clifford Brown, 10, 12, 53, 55

Cobb, 54

Cole Porter, 10
Coleman Hawkins, 56
Coltrane, 53, 54
compoiund interval, 39
Cool Jazz, 52

Cootie, 54

Cootie Wiliams, 10
Count Basie, 12, 54

D

D harmonic minor scale, 11
Dark Eyes (Les Yeux Noirs), 10

Davis, 53

Debarre, 55

Dennis Carroll, 53
Dexter Gordon, 12
diatonic scale, 45
diminished triads, 35
Dinah Washington, 53
Dixieland, 52

Diz & Getz, 10

Dizzy Gillespie, 10, 12, 55
Django Reinhardt, 10, 12, 55
dominant seventh chord, 40

Donaldson, 53
Dorian mode, 20
Drew, 53
drums, 53

Duke Ellington, 10, 12, 54

E
ear training, 29, 49
Ed Thigpen, 12

Ella Ftzgerald, 10, 12, 53

Ellis, 53
enhamonics, 70
Evans, 54
Extensions

11th and 13th chords, 41

Extensions, see Chord Extensions

F

fake book, 7
fifth, 34
Flanagan, 53
flat 5, 47
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Freddie Hubbard, 12
Fuller, 53

G

Galliano, 55

gapped scale, 12, 45
Garand, 54

Gene Krupa, 54
Gemy Mulligan, 10
Getz, 53

Giant Steps, 7
Gillespie, 53, 54
Goethe, 51

Grapelli, 55

Green, 55

guitar, 53

Gypsy Jazz, 10,53, 55

H

H. Evans, 54
H.Jones, 53
half step, 14
Hammerstein, 10
Hancock, 53
Hard Bop, 53,54
harmonic

harmonic, 25
harmonic interval, 25
Harry James, 54
Hart, 10
Herb Ellis, 56
Herbie Hancock, 54
Hodges, 54
Hubbard, 53

I
| Got Rhythm, 8
improvise now, 49
interval, 25
finding an interval, 26
augmented, 27, 28
diminished, 27,28
finding, 28
harmonic, 25
major, 27, 28
melodic, 25
minor, 28
perfect, 26, 27
lonian mode, 20

It Don't Mean a Thing (If it Ain't Got That

Swing), 10

J

J.J. Johnson, 12
James P. Johnson, 54

Jao Gilberto, 55
Jarvis, 53

Jazz Fusion, 53

Jazz Guitar, 56

Jazz Saxophone, 56
Jazz Trumpet, 55
Jelly Roll Morton, 54
Jerome Kern, 10
Jimmy Rosenberg, 55
Jobim, 55

Joe “King” Oliver, 54
Joe Pass, 12, 56
John Coltrane, 10, 54, 56
Johnson, 55
JuanTizol, 10

K

Keith Jarmett, 55
Kelly, 54

Kenny Burrell, 12, 56
Kenny Dorham, 55
Kind of Blue, 10
Kobie Watkins, 53
Kosma, 10

L

L. Young, 54

Lagrene, 10, 55

Latin Jazz, 53, 55

Latin Soul, 55

Lee Morgan, 12,55

Les Yeux Noirs, 10

Les Yeux Noirs (Dark Eyes), 10
Lester Young, 12, 56
istening, 51

Locrian, 21

Louis Armstrong, 10, 12, 54
Lydian mode, 21

M

Mack the Knife, 10

major intervals, 27

major pentatonic, 63
major pentatonic scale, 46
major scale, 13, 20, 63
Major Scales, 65

major triads, 35

Marvin “Smitty” Smith, 10
Max Roach, 53

McCoy Tyner, 55

Mel Lewis, 54

melodic interval, 25
melody, 7

memorization, 64
Memorizing, 9

Mercer, 10
Miles Davis, 10, 12,52, 54, 55
Mingus, 54
minorblues scale, 47
minor pentatonic, 12,63
minor pentatonic scale, 46
minortrads, 35
Mixolydian mode, 21
Modal Jazz, 52, 54
Modes
general info, 19
finding or creating, 22
Aedlian, 21
Dorian, 20
lonian, 20
Locrian, 21
Lydian, 21
Mixolydian, 21
Phrygian, 20
Moreira, 55
Morgan, 53
My Funny Valentine, 10

N

Nat Adderey, 10

natural minor, 63

natural minor scale, 21
natural minor scales, 67, 68
Niculescu, 55

Nina Simone, 53

ninth chords, 41

0o

octave, 14
Old-School Jazz, 54
Oscar Peterson, 12, 55

P

P.J. Jones, 53, 54
Pandora.com, 12
pandora.com, 52
Parker, 54
Patato, 55
pentatonic, 45
pentatonics, 64
perfect fifth, 26
perfect fourth, 26
perfect intervals
fifth, 26
fourth, 26
octave, 26
prime, 26
unison, 26
perfect octave, 26
perfect prime, 26
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Peterson, 53

Phil Woods, 10
Phrygian mode, 20
piano, 53

Piano Jazz, 55
Poncho Sanchez, 55
Powell, 54

R

R. Brown, 53
Ray Barretto, 12
Ray Brown, 12
Rhythm-ning, 10
Rhythmstick, 10
Roach, 53,54
Rogers, 10
Rollins, 53,54
Roney, 53

root, 34
Rosenberg, 10
Roy Eldridge, 12
Russel, 53

S

S. Jones, 53
Sarah Vaughan, 53
scale pattems, 64
Scales
major, 13,20
natural minor, 21
seventh chord, 40
Shirley Hom, 53
Shmitt, 10
Shorter, 53
Silver, 53
Smooth Jazz, 53
Softly as In aMorning Sunrise, 10
Somethin’ Else, 10
Sonny Roallins, 10, 12, 56
soprano sax, 53
Stan Getz, 10, 55
standard, 7, 10, 51
super-standard, 7
standard blues scale, 47
standards, 7
Stephane Grapeli, 55
Stochello Rosenberg, 10, 55
Stone Flower, 55
super-standard, 7
super-standards, 7
Sweets Edison, 54

T

tenor sax, 53
Thad Jones, 54

The Blues Walk, 10

The Girl from Ipanema, 10
Thelonius Monk, 10, 12
third, 34

Tito Puente, 12, 55

trad, 34

Tricky Sam, 54

trombone, 53

trumpet, 53

Tyner, 53

U

unison, 26

vV

vocalist, 53

W

Watkins, 53

Wayne Shorter,54

Wes Montgomery, 12, 56

Whatis This Thing Called Love, 10
whole step,14

Williams, 53

Work Song, 10

Y

youtube.com, 52
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Do Yyou WANT T0 PLAY TAz2~?

azz is best learned by
listening and imitation,
not theory. Still, the theory
behind the music wi// help
you understand both why

jazz sounds the way it does,

and how to play jazz in a
way that sounds great.
Thu)rv will also hdp you
communicate with other
musicians.

Jazz musicians share a
musical 1;111guage of tunes,
chord pu)(rrcwonb licks,
and Ht()lqu If you “speak
jazz,” you can walk into a
jam session anywhere and

communicate through
music even if you don’t
speak the native language.

Basic Jazz Theory, vol. 1
will get you started on the
basics of j jazz theory and
will help you build the
skills you need to be an
excellent jazz player.

so. UT
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What's Inside:

Tunes: melodies are the basis of a
jazz player’s vocabulary. Learn about
jazz standards and how to play them.
Scales: major scales, modes, penta-
tonics and the blues scales are
covered in detail.
Intervals: intervals help you under-
stand chords and notation more
clearly. Learn the specifics inside.
Chords: the basic building blocks of
jazz harmony. All you need to know
about basic chords is here.
Extensions: jazz players add extra
notes to chords to give them more
flavor. Learn what they are and
how to do it for yourself.
Listening: this is one of the most
crucial aspects of learning to play jazz.
Find some of the best recordings and
ayers to listen to inside this book.
hu* Training: playing jazz means you
have to listen and understand what
you hear. This takes work. Every
chapter has ear training exercises.
Improvising: jazz without improvising
would be like a birthday cake without
frosting or candles. Find suggestions to
improve your improv.

CoME VISIT

Whether you're a comeback
player, a beginner, or are
just curious, Basic Jazz
Theory, volume 1 will

help you understand

what makes j jazz jazzy.

Chapters are short, well-

paced and enj oyabl(,
som(,nmcs funny and
always friendly.

Every chapter includes:

- review questions to
test your knowledge.

- ear training exercises to
get concepts in your ears.

- practical use exercises so
you use what you're
learning.

Jonathan Harnum has been
playing music for over 30
years, %;18 taught music for
over 20 years, has advanced
degrees in music education
and is the author of

Basic Music Theory,

Sound the Trumpet, and

All About Trumpet.
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